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1. Mili, Wisconsin, MKE 1919,
oil on canvas, 36” x 30”, 2022. 

 
All the Frequent Trouble of Our Days  

 
Born and raised in Milwaukee, WI, Mildred Harnack was 
twenty-six when she enrolled in a PhD program in 
Germany and witnessed the meteoric rise of the Nazi 
Party. In 1932, she began holding secret meetings in her 
apartment, organizing a small band of political activists 
that by 1940 had grown into the largest underground 
resistance group in Berlin. 
 
She recruited working-class Germans into the resis-
tance, helped Jews escape, plotted acts of sabotage, 
and collaborated in writing leaflets that denounced Hitler 
and called for revolution. Her conspirators circulated 
throughout Berlin under the cover of night, slipping the 
leaflets into mailboxes, public restrooms, and phone 
booths. When the first shots of WWII were heard, she 
became a spy, couriering top-secret intelligence to the 
Allies. On the even of her escape to Sweden, she was 
ambushed by the Gestapo. 
 
At a Nazi military court, a panel of fiver judges sentenced 
her to prison camp, but Hitler overruled the decision and 
ordered her execution. In February 16, 1943, she was 
strapped to a guillotine and beheaded. Historians iden-
tify Mildred Harnack as the only American in the leader-
ship of the German resistance, yet her remarkable story 
has remained almost unknown. 

Source: All the Frequent Trouble of Our Days, 
by Rebecca Donner

 



2. Mildred Fish Harnack, 
unknown location, oil on canvas, 
42” x 60”, 2023. 



Book Out of Stock But Six Pictures
 
Book Out of Stock But Six Pictures is a cycle of paintings about 
the American Mildred Fish Harnack (1902-1943), whose life 
and death intersect with the traumatic events of WWII: the 
atrocities of the Third Reich in Nazi Germany and the anti-com-
munist ideology of McCarthyism in America.
 
Mildred Harnack experienced two deaths: her physical death 
by guillotine, beheaded by the Nazis for her involvement in the 
international resistance against Nazi Germany (Röte Kapelle, 
Red Orchestra) and her symbolic death, mnemonic annihila-
tion by the United States government. Perceived as a possible 
enemy of the state due to her commitment to communism, 
Harnack was the target of the US government’s project to sup-
press (and repress) all known intelligence about her involve-
ment in the resistance, and her espionage activities with both 
the US and the Soviet government agencies  (see Appendix). 
 
In her own act of self-preservation, Mildred also lived a life of 
secrecy and self-erasure. Furthermore, her siblings, out of a 
similar fear of their own life and liberty, burned many letters 
and pictures she had sent home. If it were not for the love of 
her mother, her memory would have all but disappeared. Many 
years later, discovered in an attic in Maryland, was a box found 
hidden by her mother Georgina Fish, containing a collection 
of photos, letters, ephemera and a lock of Mildred’s hair. What 
emerged was  a remarkable 20th century story of a key 
individual in the Nazi resistance.

3.1. Mildred Fish, Wisconsin MKE, 1928. I
oil on canvas, 20” x 16”, 2022. 



4. Mili, Elementary School, MKE, 1912,
oil on canvas, diptych, 12” x 20” (12” x 9 “each), 2023. 

5. Mili, Wisconsin MKE, 1920
oil on canvas, diptych, 12” x 20”, (12” x 9 “each), 
2022/23. 



6.  Angelus Novus I,
Detail, diptych, oil on canvas, 20” x 16” each, 2022. 

Memory Image

As way to work through artistic inheritance, there is a debt 
to address: Gerhard Richter’s painting has served as an 
influential basis in my practice. However one must destroy 
in order to create.
 
For this project, I’ve used Richter’s grisaille photo-painting 
technique, a monochromatic form of oil painting rooted in 
classical painting where all brush-work is blended-away, and 
all painterly gesture is erased. The human touch is evacuated. 
The result is a blurry picture that resembles an out-of-focus 
photograph. 
 
After mastering this skill, I then return to the painting, by 
painting over it again, effacing the image in order to create 
something different. Through sanding, scratching, smearing, 
and/or swiping, I return to the canvas with in-painting 
(wet-on-wet) and/or over-painting (wet-on-dry). 
 



Liquid Image

Painting a photograph can transform a picture into a symbol. Its 
prompts the viewer to imagine, to complete the work. As such, 
painting can reveal things not seen in it. It’s a form of showing 
someone how to see something. It’s is a form of sharing. 
 
Through this combination of controlled technique and the play 
of chance, the paintings begin to show something new: The 
trace of an event produced by the memory-image of a mate-
rial process. Some pictures looks as if the image, decayed by 
time, is peeling-away, resembling a screen-image torn asunder 
(a screen-memory). Some appear like a liquid-image in which 
the material substance of the pigment (that makes up paint-
ing itself) creates visual allusions to the chemical processes of 
analog photography, and film development.
 



7.  Mildred, Arvid, Martha, location unknown 
oil on canvas, 48” x 60”, 2023. 



8. Midred and Georgina, Niagra Falls,
oil on canvas, 60” x 60”, 2023. 





Fascists, struck at the protesting workers with their rubber batons, and put a great 
cordon about the whole square, allowing only Nazis to get through. A monster of 
an automobile (a kind of tank) in full armor, with little slits in it for shooting, and 
an automatic gun which swung back and forth taking range at the crowd (and the 
houses on either side of the narrow street) lined up and down. The unemployed and 
workers, communists and social democrats, walked in crowds up and down the 
streets of the police cordons as a silent threat to the police and fascists. Many of the 
unemployed look have the look of having been bled white by hunger and cold. Little 
organized groups (they were forbidden) gathered near Alexanderplatz and shouted, 
“We are hungry! Fight with the Communists for work and bread!”  “Down with the 
fascists.” “Do not shoot, policeman! We are your brothers!”

Hitler and his groups storm troopers are the supporters of big capital and the 
enemies of the organized workers (although a certain proportion of the men in eth 
storm troopers are themselves workers led astray by the lying propaganda of the 
Nazis). Yesterday one could see how the present government in Germany is openly 
fascistic, allied with the Nazis. Fascism means here, as in Italy, putting a military 
lid over the kettle of woe and misery in the people and holding it down tight with 
the paid forces of financial capital –police and unformed fascist storm troopers. It 
means that hungry people –workers and farmers- shall hunger in silence under this 
heavy, neat-looking iron lid.

Today here there is snow on the boulevards and the roof roofs, which I see 
from my window.

I always love you very deeply, Dearie, and send my best love and warm thanks to 
Harriet and Freddie as well. You must have all had a lovely time at Christmas. And I 
had a wonderful time in a different way, seeing a young revolutionary people work-
ing out their own victorious way. 

Your own, 
Mildred

Letter home to Georgina Fish, 1932

Transcript of letter. Crossed out words are striked-through here to retain it’s content as parapraxis.

Left to right:
9. Mildred Fish, Wisconsin MKE 1928, (II),
oil on canvas, 20” x 16”, 2022. 

3.2. Mildred Fish, Wisconsin MKE 1928, (I),
oil on canvas, 20” x 16”, 2022. 



Archaeology and Amnesia
 
Memory-work, similar to Freudian dream-work, requires a 
working-through manifest content and latent meaning by 
means of psychoanalytic interpretation. Through this move-
ment of going back and forth, between description and mean-
ing, a pendular-process of repetition of return, dream-work 
uncovers unconscious wishes and repressed memories, (which 
can return to us as displaced truths about ourselves and/or our 
society). As such, it is an effective means of confronting not 
only internalized contradictions, but also the silences that sur-
round trauma and forgotten experiences, both individual 
and social. 
 
Painting serves as a form of memory-work in and of itself, 
socially and art historically. It can perform a sustained medi-
tation on a subject and thus for me it informs a process of 
working-through a traumatic subject. Through the many steps 
and layers of its material process -painting, in-painting and 
over-painting- painting has to power to yoke the imagination 
and symbolize consciousness, and materialize thought 
into language.
 
As such, it is my aim that this work produces a dialectical 
recovery of Mildred’s memory-image as an auratic symbol. 
Better yet, to borrow from the Walter Benjamin, I hope that 
this work allows her to become understood on a symbolic 
level, as a revolutionary subject, as an “angel of history” 
(Angelus Novus). 

9.2 Mildred Fish, Wisconsin MKE 1928, II
oil on canvas, 20” x 16”, 2022. 

Following page:
10. Angelus Novus I
oil on canvas, diptych, 20” x 34” (20” x 16” each), 2022. 





11. Mildred, Niagra Falls NY, 1921 
oil on canvas, triptych, 12” x 30” (12” x 9”), 2023. 



12. Unconscious unbeliever I
oil on canvas, 20” x 16”, 2023. 

13. Unconscious unbeliever II
oil on canvas, 20” x 16”, 2023. 



14. But six pictures,
oil on canvas, 20” x 16”, 2022. 

15. Book out of stock,
oil on canvas, 20” x 16”, 2022. 



16. Better not write, but dont forget me I
oil on canvas, 24” x 30”, 2022. 

Kassiber
 
The title of this project refers to a coded message known as a 
“Kassiber” describing the outcome of the Harnack trial. Kas-
siber were often hidden among the hems of laundered clothing, 
coming in and out of detention centers, and were circulated 
among members of the resistance. “Book out of stock” means 
sentence of death by hanging for Arvid, “But six pictures” 
means a sentence of six years in a labor-camp for Mildred. 
Subsequently, Hitler personally ordered an immediate retrial 
for Mildred, wherein she was sentenced to death by guillotine. 
Throughout the trials the Röte Kapelle group were blamed for 
the hundreds of thousands of deaths of German soldiers in 
Stalingrad.



17. Mildred, Lake Germsmuehlen, GE, June 6, 1939,  I,
oil on canvas, diptych, 16” x 36” (16” x 20” each), 2022. 



18. Easter, 1940
oil on canvas, diptych, 14” x 24” (14” x 11” each), 2022/23.

19. Teaching, acting, playing, III
oil on canvas, 20” x 16”, 2023.



21. Goucher College, Faculty 1928-29, MD
oil on canvas, 20” x 16”, 2022. 

Left: 20. The International Anarchy I  
oil on canvas, 20” x 16”, 2022. 



25. Left: The boy with the blue backpack
oil on canvas, 24” x 20”, 2022. 

24. Don Heath, the courier, the student
oil on canvas, 24” x 20”, 2022. 



Left: 26. Unconscious unbeliever  III
oil on canvas, 20” x 16”, 2023. 

27. Mildred, July, 1925
oil on canvas, 20” x 16”, 2023. 



28. Kamerad, Soviet Union, 1932,  I
oil on canvas, diptych, 14” x 24”, (14” x 11” each) 2022/23. 



29. Kamerad, Soviet Union, 1932,  II
oil on canvas, 14” x 11”, 2023. 

29. Japonka, Moscow, I 
oil on canvas, 20” x 16”, 2023. 



30. Japonka, Moscow, II
oil on canvas, 20” x 16”, 2023. 

31. Japonka, Moscow, III
oil on canvas, 20” x 16”, 2023. 



32. Teaching, acting, playing, IV
oil on canvas, 16” x 35”, (16” 14” each) 



Left:
33. Fishermans Cottage, Sept 7, 1942 (Arrest) 
oil on canvas, 36” x 30”, 2022. 

34. Plötzensee,  IV
oil on canvas, 12” x 9”, 2023. 



36. Plötzensee, II
oil on canvas, 20” x 16”, 2023. 

35. Plötzensee,  III
oil on canvas, 20” x 16”, 2023. 



37. Plötzensee,  V
oil on canvas, 12” x 9”, 2023. 

38. Plötzensee,  VI
oil on canvas, 12” x 9”, 2023. 



Questionnaire

Plötzensee Prison, Berlin

Feb  16, 1943

Last name:    Harnack 
First name:    Mildred
Date of birth:    9/16/02
Place of birth:    Milwaukuee, Wisconsin, USA

Do you have assets? 
How much and what 
do they include? 
    
    8.47 (?) in my pocket. 1 ship ticket United States  
    Lines $124 (paid in Reischmark) in my purse.  
    Some money in Deustch Bank. Apartment  
    furnishings, especially in two front rooms,  
    Woyrschtr.16 Berlin, with two Oriental carpets; a  
    light and dark one with uneven stars and colors. 

Why are you punished now? 
Do you admit committing the 
crime you are charged with? In 
which circumstances and for 
what reason did you 
commit crime?    Accomplice in treason.

Mothers name:    Georgina Hesketh Fish
Fathers name:    William Cooke Fish

Position, Occupation, 
Profession:    Lecturer and Translator

How much was your income 
at the time you committed 
your crime?    100 Riechsmark a month

Did you go to a school for 
mentally retarded children?  No

Last place of residence?   Berlin, Woyrschstrasse 16

Where did you work for 
longer than a week?   University of Berlin

How many times have 
you previously been convicted?  None

How many children 
do you have?    None

39. Plötzensee,  I
oil on canvas, 20” x 16”, 2023. 



40. All the frequent trouble of our days, 
oil on canvas, diptych, 
36” x 60”, (36” x 30 each) 2022. 



41. Bablesberg, 1940
oil on canvas, diptych 14” x 24” (14” x 11”), 2022. 



42. Angelus Novus, II
oil on canvas, diptych, 20” x 16”, 2022/23. 

43. Angelus Novus, III
oil on canvas, diptych, 20” x 16”, 2022/23. 



45. Angelus Novus IV
oil on canvas,  20” x 16”, 2022/23. 

44. Angelus Novus IIII
oil on canvas, 20” x 16”, 2022/23. 



46. W. Benjamin (for Ron) II
oil on canvas,, 12” x 9”, 2023.

A Klee painting named Angelus Novus shows an angel looking 
as though he is about to move away from something he is fixedly 
contemplating. His eyes are staring, his mouth is open, his wings 
are spread. This is how one pictures the angel of history. His face 
is turned toward the past. Where we perceive a chain of events, he 
sees one single catastrophe which keeps piling wreckage upon 
wreckage and hurls it in front of his feet. The angel would like to 
stay, awaken the dead, and make whole what has been smashed. 
But a storm is blowing from Paradise; it has got caught in his 
wings with such violence that the angel can no longer close them. 
The storm irresistibly propels him into the future to which his back 
is turned, while the pile of debris before him grows skyward. This 
storm is what we call progress

 Theses on the Philosophy of History (1940)
 - Walter Benjamin
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47. Mildred Fish, Wisconsin 1928, III
oil on canvas, 20” x 16”, 2022. 

48. Mildred Fish, Wisconsin 1928, IIII
oil on canvas, 20” x 16”, 2022. 



49. Untitled
oil on canvas, diptych, 20” x 34” (16” x 20” each). 

11.2. Angelus Novus I
diptych, detail, oil on canvas, 20” x 16”, 2022. $8000



50. Better not write, but dont 
forget me II, oil on canvas, 
20” x 16”, 2022. 



51. Plötzensee,  VII
oil on canvas, 20” x 16”, 2023. 

52. Plötzensee,  VIII
oil on canvas, 20” x 16”, 2023. 



53. Plötzensee,  IX
oil on canvas, 12” x 34”,(12” x 9”), 2023. 



54. The International Arnarchy II
oil on canvas, 16” x 34”, 2023. 



55. Comintern I
oil on canvas, diptych, 12” x 20” (12” x 9 “each), 2023. 



56. Comintern II
oil on canvas, diptych, 12” x 20” (12” x 9 “each), 2023. 



57. ARPLAN, I
oil on canvas, 16” x 20”, 2023. 

58.  Mildred, Niagra Falls NY, 1921 II
oil on canvas, diptych, 12” x 20” (12” x 9 “each), 2023. 



59. Niagra I
oil on canvas, 12” x 34”,(12” x 9”), 2023. 



60. Niagra II
oil on canvas, 12” x 34”,(12” x 9”), 2023. 



61. Niagra III
oil on canvas, 12” x 34”,(12” x 9”), 2023. 



62. Niagra IV
oil on canvas, 12” x 34”,(12” x 9”), 2023. 



65. Mother, Daughter III
oil on canvas, diptych, 12” x 20” (12” x 9 “each), 2023. 



64. Mother, Daughter II
oil on canvas, diptych, 12” x 20” (12” x 9 “each), 2023. 



63. Mother, Daughter I
oil on canvas, diptych, 12” x 20” (12” x 9 “each), 2023. 



66. Mili, Elementary School, MKE, 1912, II
oil on canvas, diptych, 12” x 9”, 2023. 

Installation view, NADA House, Governors Island, Nolan House 18. 
Sean Micka presented by Bienvenu Stienberg & J, Sept 1-Oct 2, 2023.
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2005
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2004
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2003
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2014
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Thank you Ron Clark for giving me something to prove.


